
Curriculum Overview Plan for Year 13 English Literature (A Level) 
 Autumn 1 Autumn 2 Spring 1 Spring 2 Summer 1 Summer 2 Independent Learning (Ongoing) 

 
Topic 

Hamlet 
Poetry of Christina Rossetti 

Hamlet (continued – see Autumn 
1) 
Christina Rossetti (continued – see 
Autumn 1) 
Unseen Poetry 
Unseen Prose (1918-1939) 

Revision: Poetry of Thomas Hardy and T.S. 
Eliot 
Revision: Streetcar and Malfi comparisons 

Mock feedback 
Revision 

Revision 
(see Spring 
2) 

N/A NEA 
Reading and Response to Critics 
Booklet of Unseen Prose and Unseen 
Poetry 
 

Learning objectives Hamlet: 

 analyse how meanings are shaped in 
‘Hamlet’ 

• show understanding of the cultural and 
contextual influences on readers and 
writers 
• use accurately a range of literary concepts 
and terminology, including knowledge 
of the principles and conventions of drama 
and dramatic verse 
• reflect on different interpretations of 
‘Hamlet’ 
• identify and consider how attitudes and 
values are expressed in ‘Hamlet’ 
 
Poetry of Christina Rossetti: 

 analyse how meanings are shaped in 
Rossetti’s poetry and the ways she 
adapts 

structure, form and language in her poetry 
for effect 
• show understanding of the cultural and 
contextual influences on readers and 
writers 
• use accurately a range of literary concepts 
and terminology 
• reflect on different interpretations of 
Rossetti’s poetry 
• identify and consider how attitudes and 
values are expressed in Rossetti’s poetry 
 

Unseen Poetry and Prose: 

 to synthesise and reflect upon 
the knowledge they have 
gained from the course as a 
whole and to apply their skills 
of literary analysis to the 
examination of unseen poetry 
and prose texts.  

 to approach each section in a 
personal and engaged way, 
demonstrating their own 
critical skills as they encounter 
texts that have not been 
previously set for study as part 
of the course. 

 
 

Revision of Poetry of Thomas Hardy and 
T.S. Eliot 
• Explore connections across literary texts  
 
Revision: Comparison of Streetcar and Malfi 

 Explore connections across literary 
texts 

Mock feedback: 

 To understand areas of strength 
and weakness across all 
assessments.  

 
Revision: 

 To address and act on 
misconceptions and progress 
opportunities in components 1-3.  

   To promote independent learning 
habits; 

 To consolidate learning in the 
classroom; 

 To extend and challenge students 
beyond learning in the classroom. 

Knowledge/ skills to 
be gained 
 

Hamlet: 

 Understanding of the plot and structure 
of the play; 

 Understanding and applying the 
conventions of revenge tragedy; 

 Developing an understanding of 
characterisation; 

 Focused analysis on Shakespeare’s 
language and methods. 

 Memorising of key quotations (closed-
book) 

 
 
 
 
Christina Rossetti: Knowledge and Skills 

 Understanding and applying the 
conventions of the pre-Raphaelite 
movement; 

Unseen Prose: 

 To develop an 
understanding of the 
literary, historical and 
cultural context of 1918-
1939.  

 To develop close reading 
skills. 

 Responding to a critical 
comment (supporting 
extracts) and using this to 
formulate clear and 
coherent arguments.  

 
Unseen Poetry: 

 To understand how the 
conventions of poetry 
have developed over 
time; 

Poetry of Thomas Hardy and T.S. Eliot 
Comparisons of ideas, themes and 
messages (AO1), the writers’ (poetic) 
methods (AO2), context (AO3) and critical 
reception (AO5).  
 
Revision: Comparison of Streetcar and Malfi 
Comparisons of ideas, themes and 
messages (AO1), the writers’ (dramatic) 
methods (AO2), context (AO3) and critical 
reception (AO5). 

TBC – dependent on strengths and 
weaknesses identified in mock exam 
marking.  

-   NEA 

 Meeting with NEA supervisor 
and responding to feedback on 
first draft.  

 Reading a range of critics (over 
time) and using these to 
develop arguments; 

 Writing a bibliography 

 Final draft of NEA submitted. 
 
Reading and Response to Critics 

 Students are given a range of 
critical material on Hamlet and 
Rossetti. Students select three 
articles for each, summarising 
and evaluating them.  

Booklet of Unseen Prose and Unseen 
Poetry 

 Students are given a range of 
unseen prose extracts (from 
both periods) and unseen 
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 Developing an understanding of 
the key themes in Rossetti’s 
poetry; 

 Detailed and focused analysis of 
the effect of Rossetti’s poetic 
techniques and structural choices.  

 Exposing students to a 
variety of forms and styles 
of poetry. 

 To gain confidence in 
personal responses to 
poetry. 

poetry (from all periods). 
Students to read, annotate and 
plan responses to them.  

 

Assessment 
 

Hamlet: 
One formative and one summative assessment.  

Candidates are required to answer one 
question in two separate but linked parts: 
part (i) a question based on a printed 
extract from the set text, assessing 
knowledge 
and understanding and close analysis of the 
extract; part (ii) a question requiring 
candidates to show wider knowledge and 
understanding of the play as a whole. 
 
Christina Rossetti: 
One formative and one summative assessment.  

Candidates are required to answer one 
question in two separate but linked parts: 
part (i) a question based on a poem or 
extract from the set text, assessing 
knowledge 
and understanding and close analysis of the 
poem or extract; part (ii) a question 
requiring candidates to show wider 
knowledge and understanding of the text as 
a 
whole. 
 
Students receive feedback in red and green 
with a clear WWW and EBI. In addition, 
their attainment for each assessment 
objective is also highlighted for additional 
clarity. Students are expected to 
(assessment continued) respond to 
feedback by re-writing sections of their 
essay using photocopied exemplars and 
whole-class feedback. 
 

Unseen Poetry: 
One formative and one summative 
from different time periods/form 
and styles. Details TBC. 
 
Unseen Prose: 
One formative and one summative, 
both from the 1918-1939 era. 
Details TBC 
 

Poetry of Thomas Hardy and T.S. Eliot 
One formative assessment with feedback in 
preparation for the Year 13 mocks.  
 
Revision: Comparison of Streetcar and Malfi 
One formative assessment with feedback in 
preparation for the Year 13 mocks.  
 
Year 13 Mocks: 
Full papers for components 1, 2 and 3.  

At least one formative assessment on 
each question from components 1, 2 
and 3.  
 
Detailed essay planning and 
deconstructing of exemplar essays.  

  All independent learning is set and 
marked on Teams (with the exception of 
NEA) 
 
NEA 

 Students are given detailed 
feedback on their first drafts in 
September. Students meet with 
their supervisor to discuss the 
strengths and weaknesses, and 
given clear targets to improve 
their work.  

 Final drafts of NEA to be 
submitted in November (date 
tbc). These will be marked and 
moderated by the KS5 team.  
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Links with 
prior/subsequent 
learning 

Rationale: 
Hamlet: 

 Students will have studied two 
plays in Year 12, including another 
revenge tragedy ‘The Duchess of 
Malfi’, introducing them to 
dramatic conventions. 

 Students will have been exposed to 
the play through a trip to watch a 
performance of ‘Hamlet’ in Year 
12.   

 
Rossetti: 

 Students have studied a number of 
poems by Thomas Hardy and T.S. 
Eliot in Year 12, so this unit will 
develop the approaches to 
studying poetry and terminology 
used.  

 There are overlaps with the 
context, themes and ideas 
explored through the unseen prose 
unit and poetry of Thomas Hardy.  

 
Intent: (3: Close reading) 
 

Rationale: 
Unseen Prose: 

 Students have been 
exposed to many of the 
contextual issues of this 
time period through their 
study of the poetry of T.S. 
Eliot.  

 Students will have 
received feedback on 
their responses to unseen 
prose in Y12 and the 
common misconceptions 
will be used to direct the 
learning in Y13.  

 
Unseen Poetry: 

 Students have been 
exposed to a variety of 
poetic styles and forms 
through their study of 
Hardy, Eliot and Rossetti.  

 The poetry context of 
1850-1939 has been 
covered through previous 
learning, so this unit will 
focus on the conventions 
of earlier and later poetry.  

 
Intent: (6: Empathy) 

Rationale:  
Poetry of Thomas Hardy and T.S. Eliot 
Students have now studied all set poems 
for these two poets, as well as having a 
number of opportunities in Y12 to write 
individual and comparative essays. This unit 
focuses on bringing the poets together, 
looking in detail at the similarities and 
differences across their poetry in 
preparation for the Y13 mocks. 
Furthermore, students have developed 
their close reading skills of poetry through 
their exploration of Christina Rossetti’s 
poetry, and the contexts of these poets 
through the unseen prose units.  
 
Revision: Comparison of Streetcar and Malfi 
Students have now studied Streetcar and 
Malfi, as well as having a number of 
opportunities in Y12 to write individual and 
comparative essays. This unit focuses on 
bringing the plays together, looking in 
detail at the similarities and differences 
across their dramatic devices and themes in 
preparation for the Y13 mocks. 
Furthermore, students have developed 
their close reading skills of drama through 
their exploration of Hamlet.   
 
Intent: (3: Close reading) 
 

Rationale: 
This unit focuses on both individual and 
patterns of strengths and weaknesses 
identified in the mock exams. Students 
will be expected to act on feedback 
given in the editing and re-writing of 
essays, as well as evidenced in future 
essay planning and writing.  
 
Specific misconceptions or 
opportunities for progress will be 
identified and used as a foundation for 
lessons, homework and independent 
learning.  
 
Intent: (3: Close reading) 

    Rationale: 
NEA:  
The NEA has a deadline of November so 
that students can focus on exam texts 
and revision for the final part of Year 13. 
Students will have finished studying 
Small Island in the summer term before 
and will have submitted a first draft to 
be marked over the holidays.  
 
Reading and Response to Critics 
Students must respond to a range of 
critical views across all components. This 
unit gives students some autonomy in 
their critical reading and links to the two 
texts being studied co-currently.  
 
Booklet of Unseen Prose and Unseen 
Poetry 
Students have been taught the 
approaches for responding to unseen 
texts, so this unit gives students an 
opportunity to consolidate, as well as 
being exposed a range of 
periods/forms/styles.  
 
Intent: (7: Lifelong) 

Literacy/numeracy 
skills 
 

Development of essay-writing skills: 
• organise responses in a clear and effective 
academic style and register with 
coherent written expression 
• use accurately quotations and references 
to texts and sources. 
 
SPAG focus on feedback sheets used to 
promote independence with students 
proof-reading their work for accuracy. 
 

Eduqas Terminology Toolkit reinforced 
with students. 
 
Revenge Tragedy, Tragic hero, Pre-
Raphaelite 

 

Development of essay-writing 
skills: 
• organise responses in a clear and 
effective academic style and 
register with 
coherent written expression 
• use accurately quotations and 
references to texts and sources. 
 
SPAG focus on feedback sheets 
used to promote independence 
with students proof-reading their 
work for accuracy. 
 
Modernism, Literary movements 
associated with poetry – e.g. the 
Pastoral, Metaphysical etc. 

Development of essay-writing skills: 
• organise responses in a clear and 
effective academic style and register with 
coherent written expression 
• use accurately quotations and references 
to texts and sources. 
 
SPAG focus on feedback sheets used to 
promote independence with students 
proof-reading their work for accuracy. 
 
Greater focus on dramatic and poetic 
devices (e.g. soliloquy, dramatic irony; and 
caesura, syntax etc.) 

Development of essay-writing skills: 
• organise responses in a clear and 
effective academic style and register 
with 
coherent written expression 
• use accurately quotations and 
references to texts and sources. 
 
SPAG focus on feedback sheets used to 
promote independence with students 
proof-reading their work for accuracy. 
 
Level 3 vocabulary linked to individual 
and common misconceptions 

  Students are expected to look up 
unfamiliar vocabulary identified in 
critical reading.  
 
Development of essay-writing skills: 
• organise responses in a clear and 
effective academic style and register 
with 
coherent written expression 
• use accurately quotations and 
references to texts and sources. 
 
SPAG focus on NEA feedback sheets 
used to promote independence with 
students proof-reading their work for 
accuracy. 
 
NEA: Dialogue, characterisation, 
narrative stance. 

 


